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Laois and Offaly ETB
Programme Module for 

Fine Art Painting
leading to 

Level 4 QQI  

Painting 4N1871
Introduction

This programme module may be delivered as a standalone module leading to certification in a QQI minor award. It may also be delivered as part of an overall validated programme leading to a Level 4 QQI Certificate. 
The teacher/tutor should familiarise themselves with the information contained in the Laois and Offaly ETB’s programme descriptor for the relevant validated programme prior to delivering this programme module.

The programme module is structured as follows:

	1. Title of Programme Module

	2. QQI Component Title and Code

	3. Duration in hours

	4. Credit Value of QQI Component

	5. Status

	6. Special Requirements

	7. Aim of the Programme Module

	8. Objectives of the Programme Module

	9. Learning Outcomes

	10. Indicative Content

	11. Assessment

a. Assessment Technique(s)

b. Mapping of Learning Outcomes to Assessment Technique(s)

c. Guidelines for Assessment Activities

	12. Grading

	13. Learner Marking Sheet(s), including Assessment Criteria


Integrated Delivery and Assessment
The teacher/tutor is encouraged to integrate the delivery of content where an overlap between content of this programme module and one or more other programme modules is identified. This programme module will facilitate the learner to develop language, literacy and numeracy skills relevant to the themes and content of the module. 
Likewise the teacher/tutor is encouraged to integrate assessment where there is an opportunity to facilitate a learner to produce one piece of assessment evidence which demonstrates the learning outcomes from more than one programme module. The integration of the delivery and assessment of level 4 Communications and level 4 Mathematics modules with that of other level 4 modules is specifically encouraged. 

Structured communication and teamwork is encouraged between the teacher/tutor delivering this programme module and the language, literacy, numeracy and learning support teacher/tutor, as appropriate, to facilitate the learner in completing the programme module and achieving certification in the award.
Indicative Content
The indicative content in Section 10 does not cover all teaching possibilities. The teacher/tutor is encouraged to be creative in devising and implementing other approaches, as appropriate. The use of examples is there to provide suggestions. The teacher/tutor is free to use other examples, as appropriate. The indicative content ensures all learning outcomes are addressed but it may not follow the same sequence as that in which the learning outcomes are listed in Section 9. It is the teacher’s/tutor’s responsibility to ensure that all learning outcomes are included in the delivery of this programme module. 
1. Title of Programme Module

Fine Art Painting

2. Component Name and Code 

Painting 4N1871 

3. Duration in Hours

100 Hours (typical learner effort, to include both directed and self directed learning)

4. Credit Value

10 Credits 

5. Status
This programme module may be compulsory or optional within the context of the validated programme. Please refer to the relevant programme descriptor, Section 9 Programme Structure. 

6. Special Requirements

None

7. Aim of the Programme Module

This programme module aims to develop the learner’s knowledge, skills and understanding of visual communication, art elements, principles, painting techniques and media, in a variety of contexts- historical, cultural, social and personal  

8. Objectives of the Programme Module
· To enable the learner to identify and explore art elements (such as line, shape, tone, form, colour, space, pattern, texture) within the learners own work and that of other artists past and present

· To foster in the learner the capacity to make critical judgements and informed personal choices, appraise and evaluate work in progress and on completion, use appropriate working vocabulary
· To enable the learner to identify and explore technical and functional problems through active involvement with a range of painting related media, making constructive use of a variety of approaches which allows the learner to see painting within an artistic, historical, cultural and stylistic framework 
· To facilitate the learner in the demonstration of knowledge and understanding of art elements, principles and processes and to facilitate expression through selecting, recording, analysing in order to explore ideas imaginatively in visual form

· To explore with the learner methods of working from direct experience, observation and imagination, giving a personal response to an idea, experience or other stimulus

· To facilitate the learner to experiment with a variety of materials, tools and techniques, demonstrating good studio practice with awareness of health and safety requirements
· To assist the learner to develop the language, literacy and numeracy skills related to painting through the medium of the module themes and content
· To enable the learner to take responsibility for his/her own learning

9. Learning Outcomes of Level 4 QQI Painting 4N1871
Learners will be able to:

1. Identify diverse painting traditions and media within a range of cultures

2. Discuss the use of art elements and principles in specific preferred paint work
3. Use the language of art history and appreciation with regard to a preferred artists work

4. Outline colour theory
5. Explain the importance of the correct maintenance and storage of art materials and tools

6. Use a variety of paint media experimentally
7. Communicate a moderate range of ideas through paint using a variety of painting techniques

8. Use art elements and principles in organising personal compositions and drawn/painted studies
9. Record a range of subjects from observation including objects and life forms from the natural and manufactured environments and painting from life

10. Communicate a broad range of ideas visually through painting including appropriate primary and secondary source materials

11. Select completed pieces for appropriate presentation

12. Relate colour and paint to other art/craft/design areas
13. Make a personal painted response to an idea or primary source materials

14. Critically evaluate own and others work

15. Apply appropriate health and safety procedures when working with paint materials and tools within the studio.

10. Indicative Content 

This section provides suggestions for programme content but is not intended to be prescriptive. The programme module can be delivered through classroom based learning activities, group discussions, one-to-one tutorials, field trips, case studies, role play and other suitable activities, as appropriate.

Section 1 : Cultural and Historical Context of Painting- Learning Outcomes 1, 2 and 3
Facilitate the learner to identify diverse painting traditions and media within a range of cultures for example: 

· To carry out research on the subject matter, media, functionality of Pre-Historic Art, Cave Painting, Eastern, Western, Americas, Islamic, African art etc. Perhaps consider representational, figurative, symbolic, expressive, abstract, conceptual aims as appropriate
Facilitate the learner to discuss the use of art elements and principles in specific preferred painted artwork, for example:
· To identify art elements (such as line, shape, colour, tone, pattern, balance, harmony, scale, proportion, composition) and discuss their use within the work of other artists and their own art work. Use the exploration of elected painted art work to reinforce learning, for example an assignment may be based on recreating the style, colour, brushwork of chosen artist
Facilitate the learner to use the language of art history and appreciation to a preferred artists work, for example:
· Research a painter and their artwork. For example, identify artists name, dates, nationality, describe style/movement with which he/she is associated, name artist’s contemporaries, give any relevant background information, who/what may have influenced artist and who/what did artist influence, give detailed description and a personal judgment on elected artwork/s. Explore visual language and the artist’s use of colour. Consider terminology relevant to painting such as local colour, tints/tones, saturation of hue, aerial perspective, complementary colours, harmonious colours, sfumato, tenebrism, impasto, scumbling, etc.
Section 2: Use of Art Elements including Colour Theory for Visual Communication and Personal Expression in Painting – Learning Outcomes 4, 6, 7, 8, 9, 10, 12 and 13
Facilitate the learner to

· Outline colour theory, through practical exercises for example:

· Identify primary, secondary, tertiary colours on the colour wheel

· Identify that harmonious colours are colours close together on the colour wheel

· Identify tints and tones of colour and explore their use to model the illusion of form

· Identify warm and cool hues and their use in aerial perspective and creation of mood

· Identify and explore use of complementary colours to mix neutrals and to heighten colour when juxtaposed

· Simultaneous contrast, demonstrate how strength of one colour affects another

· Manipulation and use of colour to evoke emotional response in viewer

· Accumulate samples of colour theory in action through composing and taking photographs, cuttings from magazines, research on the internet
· Use a variety of paint media experimentally, for example:

· Experiment with watercolours, inks, gouache, acrylic, oils, mixed media and combination of same on traditional or inventive surfaces/supports/grounds

· Explore dilution of wet media and introduction of other materials such as salt, sand, pva, washing up liquid, etc.

· Through painting exercises in a range of different media, explore brush control and demonstrate knowledge of painting techniques, for example how to obtain straight edges, the flick, ribbon, twist, thick to thin strokes, dabbing, washes, graded washes, floating in of colours, blending, wet into wet, dry brush, spotting, stippling, scumbling, glazing, use of masking fluid, other oils and mediums as appropriate and tools such as palette knife, range of brush sizes and hair, household and artist brushes, even fingers, cling film, bubble wrap, etc.
· Communicate a moderate range of ideas through paint using a variety of paint techniques, for example:

· Explore flat painting, impasto, variety of brushstrokes and brush sizes to achieve a range of intentions such as painting to observe, record, analyse time of day, season, play of natural/artificial light on surfaces, explore expression of ideas, meanings, feelings, emotions. Exercises could be conceived to imitate aims of various art movements such as Impressionism and painting ‘en le plein air’ to capture the play of light on objects, Fauvist or German Expressionist use of colour within still life set up or portraiture recreating mood, other studies may imitate Colour Field, Op Art, etc. 

· Use art elements and principles in organising personal compositions and painted/drawn studies, for example:

· Explore use of line, shape, tone, colour, pattern, texture, perspective, depth (where appropriate) and selection and arrangement of same into a composition to realise intentions

· Positive/negative studies, monochrome studies, complementary colour studies, studies comparing warm and cold hues of colours, studies based on reflection and/or refraction of colour, studies exploring creation of mood through colour, studies experimenting with balanced/unbalanced composition 

Facilitate the learner to record a range of studies from observation including:

· Objects from the natural environment

· Objects from the manufactured environment

· Painting from Life

Facilitate the learner to communicate a broad range of ideas visually through painting including appropriate primary and secondary source materials, for example:
· From appropriate primary source materials, such as working from direct observation in front of the subject 

· From secondary source materials, such as working from another artist’s work, a personally taken photograph, or working from memory and/or imagination. Fostering in the learner the ability to respond to a theme or stimulus

Facilitate the learner to make a personal painted response to an idea or primary source, for example:
· Encourage development of a personal style through fostering confidence and competence with a range of media and exploration of expressive elements, working from an elected stimulus

· Learner finds own individual personal solutions to briefs/problems/compositions. 

Decision making is encouraged. Planning and preparation through experimental exercises such as thumbnails or worksheets may be used to show evidence of exploration and decision making


Facilitate the learner to relate colour and paint to other art/craft/design areas, for example: Discuss use of cross modular links, for example, identify the function of colour within Drawing, Design, Graphics, Printmaking, Textiles, Combined Materials, etc.
Section 3:  Painting media, tools, and Studio Practice – Learning Outcomes 5 and 15

Facilitate the learner to:

· Explain the importance of the correct maintenance and storage of art materials and tools,

E.g. lids must go back on paint containers or paint dries and becomes unusable, brushes must not be left too long in water or they become misshapen, brushes should be stored bristles facing upright, etc.
· Apply appropriate health and safety procedures when working with paint materials and tools within the studio
· Complete a health and safety risk assessment of an Art Studio, identifying hazards, risks and control measures:

· Cutting tools, cutting mat is used to protect surfaces. Protective cap must be replaced after use

· Toxicity of mediums, sprays, fixatives and glues, use in well ventilated area

· Possible allergic reactions to materials, read labels, knowledge of hazard symbols, never place brushes in mouth as paints are not made for consumption

· Staining of skin, clothes due to inks, paint pigments, use of protective clothing, dust masks, gloves where appropriate

· Identify good studio practice, for example:

· Each learner has full responsibility for their personal work space, leaving it and chosen equipment clean and well stored

· Always read product labels in case of hazard warnings

· Keep art materials away from foodstuffs

· Avoid wastage of paint by careful pouring of paint onto palette and always add dark colour gradually into light to control mixing

· Clear excess paint from palette with newspaper before washing as paint can clog sink

· Wash brushes well as paint can become clogged in ferrule 

· Separation of recycling bin

Section 4: Presentation, Evaluation – Learning Outcomes 11 and 14

Facilitate learner to select pieces for appropriate presentation, for example:

· Choose at least 3 successful artworks where visual elements have been selected and interpreted, realising intentions in chosen media, presented appropriately and accompanied with critical appraisal/evaluation in a written format

Consider use of:

· Frame, what type of frame such as window frame, floating frame, surround, etc. suits the work? 

· Effect of colour frame/surround and its impact on the work, also the historical context of framing, as in the use of a heavy gold frame in the past, Monet’s preference for work to be hung on white wall to accentuate colours, Seurat’s painting of frame in complementary dots straight onto the canvas etc

· If mounting artwork, usually more space is given below drawing than to top and sides 

· Advantage and disadvantage of using glass

· Varnishing of oils

· Placement of art work, for example watercolours may fade in direct sunlight

· If hanging artwork, at what level works best for the chosen pieces, for example has the work been designed to be seen from above, below or at eye level? Consider historical context, for example Turner’s ‘Snow Storm’ was intended to be seen at eyelevel, where the spectator was level with the eye of the storm, drawing the viewer into the painting

· If appropriate, a worksheet of studies and ideas investigating elements (such as that required in NCAD portfolio brief) may be presented as a final piece

· A gallery visit is advisable to observe presentation of artworks and to identify what works well, consider lighting, flooring, framing, spacing, hanging, labelling, etc.

· Intended site for the painting, is the finished piece site specific? 

· Labelling

Facilitate the learner to critically evaluate own and others work, for example:

· Examine what went well and what could have been improved upon, for example:
· Critical appraisals could include a reflection on the use of art elements and art principles within the artwork

· Review use of painting technique and skill with media
· Appropriate references to work of others should help inform learner’s own practical work
· Within learner’s own work identify learning, review and modify artwork as it progresses
· Review original intentions and Identify if they were realised
11. Assessment

11a.
Assessment Techniques
Portfolio / Collection of Work
100%
11b.
Mapping of Learning Outcomes to Assessment Techniques

In order to ensure that the learner is facilitated to demonstrate the achievement of all learning outcomes from the component specification; each learning outcome is mapped to an assessment technique(s). This mapping should not restrict an assessor from taking an integrated approach to assessment.

	Learning Outcome
	Assessment Technique

	1. Identify diverse painting traditions and media within a range of cultures
	Portfolio / Collection of Work

	2. Discuss the use of art elements and principles in specific preferred paint work
	Portfolio / Collection of Work

	3. Use the language of art history and appreciation with regard to a preferred artists work
	Portfolio / Collection of Work

	4. Outline colour theory
	Portfolio / Collection of Work

	5. Explain the importance of the correct maintenance and storage of art materials and tools
	Portfolio / Collection of Work

	6. Use a variety of paint media experimentally
	Portfolio / Collection of Work

	7. Communicate a moderate range of ideas through paint using a variety of painting techniques
	Portfolio / Collection of Work

	8. Use art elements and principles in organising personal compositions and painted/drawn studies
	Portfolio / Collection of Work

	9. Record a range of subjects from observation including objects and life forms from the natural and manufactured environments and painting from life
	Portfolio / Collection of Work

	10. Communicate a broad range of ideas visually through painting including appropriate primary and secondary source materials
	Portfolio / Collection of Work

	11. Select completed pieces for appropriate presentation
	Portfolio / Collection of Work

	12. Relate colour to other art/craft/design areas
	Portfolio / Collection of Work

	13. Make a personal painted response to an idea or primary source materials
	Portfolio / Collection of Work

	14. Evaluate critically own work and others work
	Portfolio / Collection of Work

	15. Apply appropriate health and safety procedures when working with paint materials and tools and within the studio
	Portfolio / Collection of Work


11c.  
Guidelines for Assessment Activities

The assessor is required to devise assessment briefs and marking schemes for the Portfolio / Collection of Work. In devising the assessment briefs, care should be taken to ensure that the learner is given the opportunity to show evidence of achievement of ALL the learning outcomes. Assessment briefs may be designed to allow the learner to make use of a wide range of media in presenting assessment evidence, as appropriate. Quality assured procedures must be in place to ensure the reliability of learner evidence.

	Portfolio / Collection of Work

	100%

	The Portfolio / Collection of Work may be produced throughout the duration of this module.


	Must include a minimum of 8 final pieces and a maximum of 12 final pieces. All must be appropriately presented and a minimum of 3 mounted.

These are to be accompanied with relevant preparatory studies, support work and evaluations, which may take the form of notebooks, sketchpads etc. 


The Learner will compile a collection of work to include evidence that demonstrates the following:

Evidence of Cultural and Historical Context of Painting to include:

· Investigation into other artists/eras painting traditions, techniques, styles, use of media, subject matter

· Use of art elements and principles in specific paint work discussed
· Informed decisions within own artwork based on cultural and/or historical research

· Use of correct terminology and vocabulary when discussing work
Evidence of Use of Art Elements and Techniques for Visual Communication and Expression in Painting to include:

· Outline Colour theory

· Experiments with a variety of paint media 

· Communication of a moderate range of ideas through paint using a variety of painting techniques 

· Knowledge of art elements and principles in organising personal compositions and painted/drawn studies

· Work from observation of natural and manufactured environments and painting from life
· Communication of a broad range of ideas visually through painting including appropriate primary and secondary source materials

· Personal response to stimulus

· Relate colour and paint to other art/craft/design areas 

Evidence of Health and Safety Procedures and Good Studio Practice to include:

· Knowledge of appropriate health and safety procedures and good studio practice

· Explain the importance of the correct maintenance and storage of art materials and tools

Evidence of Evaluation and Presentation to include:

· Work carried through from initial brainstorming of idea through a series of problem solving decisions to completion and realisation of final piece.

· Critical appraisal of own work reflecting on art elements, principles, technique, use of media, realisation of intentions

· At least 3 pieces chosen critically by Learner for their successful outcome, appropriately presented and accompanied with a written critical appraisal/evaluation reflecting on art elements, principles, technique, use of media, realisation of intentions
· Critical appraisal of preferred artists work, discussed and recorded (this may in written format), reflecting on art elements, principles, technique, use of media, subject matter and intentions

Evidence for this assessment technique may take the form of written, oral, graphic, audio, visual or digital evidence, or any combination of these. Any audio, video or digital evidence must be provided in a suitable format.

All instructions for the learner must be clearly outlined in assessment brief/s.



12. Grading

Distinction: 
80% - 100% 

Merit:

65% - 79%

Pass: 

50% - 64%

Unsuccessful:
0% - 49%

At levels 4, 5 and 6 major and minor awards will be graded. The grade achieved for the major award will be determined by the grades achieved in the minor awards.

	Painting QQI 4N1871
	Marking Sheet: Portfolio / Collection of Work: 100%


Learner’s Name: ________________________________


	Assessment Criteria


	Maximum Mark
	Learner Mark

	Section 1 : Cultural and Historical Context of Painting
Evidence of knowledge of diverse range of painting traditions and media within a range of cultures

· Discuss use of art elements and principles in specific paint work 

· Use language of art history and appreciation with regard to artists work
	        20
	

	Section 2: Use of Art Elements including Colour Theory for Visual Communication and Personal Expression in Painting


· Outline colour theory

· Use a variety of paint media experimentally

· Communicate a moderate range of ideas through paint using a variety of painting techniques
· Use art elements and principles in organising personal compositions and painted studies

· Record a range of subjects from observation including objects and life forms from the natural and manufactured environments and painting from life

· Communicate a broad range of ideas visually through painting including appropriate primary and secondary source materials

· Make a personal painted response to an idea or primary source materials

· Relate colour and paint to other art/craft/design areas
	        50
	

	Section 3: Painting media, tools, and Studio Practice
· Explain the importance of the correct maintenance and storage of art materials and tools
· Apply health and safety procedures when working with paint materials and tools within the studio
	        10
	

	Section 4: Presentation, Evaluation
Evidence of reviewing, modifying and refining of work as it progresses

· Painting Skills evident in finished pieces, overall impact of finished pieces, skill in realising intention

· Critical appraisal evident in selection of 3 pieces for mounting and a written record of personal evaluation
· Presentation considered
	        20
	

	Total Mark

	100
	


NO ROUNDING OF MARKS: The Assessor has signed the Summary Results Sheet to verify that the evidence presented in the attached portfolio is the work of the named learner and that the marks awarded here have been transcribed to the Summary Results Sheet

External Authenticator's Signature: ............................................................   Date: ...............................
Doc No: 4N1871-02
Effective Date: 1st September 2020
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